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KemepoBcKas WKoa TeopeTU4ecKoi noaTuku!

KemepoBcKas 1IKOJIa TEOpeTUYECKON MO3TUKHU cy0xuaack B 70-e roanl XX Beka
B KeMepoBCKOM rocyziapcTBeHHOM yHUBepcuTeTe. KeMepoBO — 3TO IIaXTepCKUi
ropoJi Ha tore 3anajHoi CU6UpPHU, pacnoio>)KeHHbIN B 3,5 ThIC. KM 0T MockBbl. Ho
MMEHHO 3/1eCh, B IPOBUHIIMAJIbHOM KeMepOoBCKOM yHUBepCUTETE, OSABUJIACH NIPO-
rpeccvBHas Hay4yHas LIKO0JIa, BO3pOK/jaBLiasi U 0OHOBJIABIIAS TPaAULUU U3YYEHUS
TEOPeTUYECKON U UCTOPUYECKOUN MO3TUKH, IPAKTUYeCKH 3anpeleHHou B 30-50-€
rozbl XX Beka. B 3To BpeMd B yHMBepcUTeTaX, B TOM YUCJIE U CTOJHUYHBIX, TOCIO/-
CTBOBAJI0 «MapKCUCTCKO-JIEHUHCKOE JIMTepaTypoBeJleHhe», KOTOpoe Cocpejo-
TOYMBAJIOCh MCKJIKYUTEJNBHO Ha «COLMAJbHO-KJIACCOBBIX MCTOKAX TBOpPYECTBA
nucaTesield ¥ UX TPOU3BEJEHUN»?,

JIngepom KeMepoBCKOM IWIKOJIBI TeOpeTUYEeCKOM IMO3TUKU cTaa HaraH
JaBugouu TamapyeHko (1940-2011)3%. On npuexan B KemepoBo u3 Emabyru
¥ ObIJI IPUHAT Ha Kadepy pyccKol U 3apybexHOM JIuTepaTyphl Ha uiogoruye-
ckoM dakysibTeTe. [[paKTHYeCKU cpa3y eMy y/jaloCh BbIIEJIUTh B €€ COCTaBe HOBYIO
kadenpy Teopuu v 3apy6eKHOM JIMTEPATYPBI, KOTOpasi CTasa 3aMeTHBIM IBJIEHUEM
B UCTOPUM PYCCKOTO JIMTEPATYPOBEEHHUs, BO-NIEPBBIX, 6s1arojjlaps TeM Hay4YHbIM
paboTaM, KOTOpble 3/1eCb NPOBOJUJIMCh, @ BO-BTOPBIX, KOJIJIEKTUBY Y4Y€HbIX, pabo-
taBmux BMecte ¢ H. /l. Tamapuenko: M. H. Jlapsuny, B. U. Twone, B. B. ®egopoBy
U Jp., CleJIaBLIMX OY€Hb MHOTI'0 KaK JiJIl pa3BUTHS TeOPETUYECKON U UCTOPUYECKOU
NIO3TUKHU, TAK U JJI1 IPAKTUKU YHUBEPCUTETCKOTO Npeno/aBaHusl.

Hay4Hblil ¥ nefaroruyeckMii ypoBeHb KadeJpbl NPOBUHIIMAJIBHOTO CHOUP-
CKOr0 By3a ObLJ1 04YeHb BbICOK; BbINYCKHUKH, ClIEL{MAJIM3MPOBABILIKeCcs 10 3TOU Ka-
deape, 3aMeTHO OTJIMYAIUCh OT MHOTUX TyMaHUTapueB. 3BeCTHBINA POCCUICKUIA

1 CraTbs ocHOBaHa Ha pacckasax H./l. Tamapuenko, /.M. Maromepnosoii, B.U. Tronsl,
H.H. Kupunenko, C.I1. JIaB1UHCKOTO U Ap.

2 B.E. Xanuszes, A.A. Xonukos, 0.B. Hukanaposa, Pycckoe akademuueckoe numepamy-
pogedeHue: ucmopus u Memodosozus (1900-1960-e 200v1), MockBa 2015, c. 82-83.

3 Cwm. o HeM nojgpo6GHee: E. Kozmina, Osobowos¢ i tradycja. O Natanie Tamarczence,
przet. A. Skubaczewska-Pniewska, , Litteraria Copernicana” 2018, nr 4 (28), s. 175-181.
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Apamarypr E. B. 'punikoBen, okoH4YMBLIIMN puidpak KeMepoBCKOro yHUBEPCUTETA,
B MeMyapHOM poMaHe Teamp omuasHus. OmyuasHHbIU meamp HaNMCcaI:

[Tocne moero ¢uadaka, mocae yuyednl y TeX JIUTEPATYPOBEAOB, KOTOPbIE SIBJISIHCH
A/IpoM KadeJIpbl TEOPUH JINTePATypbl KeMepoBCKOr0 YHUBEPCUTETA, 1 HE HAXOUJI
BO3MOXHOCTH TOBOPHUTB C T€ATPAbHBIMU PEXKUCCEPAMU HA TPUBBIYHOM MHe I3bIKe™,

KeMepoBckasi 1IKoJia TEOPETUYECKON MO3THUKU OCHOBbIBAJACh HA HAayYHbIX
KoHUennusax M. M. bBaxTuHa, KOTopble B TO BpeMsl ObLJIM U3BECTHBI 1aJIEKO HE BCEM.
OCHOBHbIE NOJIOKEHHUS, JIeTIIHe B OCHOBY MCCJI€JOBAaHUN KEMEpPOBCKUX YYEHBIX,
JleTaJIbHO oxapakTepu3oBaHbl B ctaTbe B. JI. lllynukosa (Po)bachtinowska szkota
we wspotczesnej rosyjskiej teorii literatury®: 3To npo6JieMbl XyJA0>KECTBEHHOCTH
JINTEPATypPHOrO NPOU3BeJleHUs], MOJIyChl XY/10’)KECTBEHHOCTH, KaTeTOPUMU aBTOPa,
reposi U YMTaTess1, KOMMYHUKATUBHBIN acEeKT Xy/[0KECTBEHHOI'0 TPOU3BE/IEHUS,
npo6JieMa rpOTECKHOTO0 Cy6'beKTa U MHOTHUE JipyTHe.

OpHakKo 3TO 6bL1a HE MPOCTO TPAHCAALMSA UJlel BEJIMKOTO YYeHOTOo, a JUaJIoT
c ero Hay4yHo# no3unuel. C. H. BpolT™MaH nucasn B 106UJeHHOM COOPHHUKE, OCBS-
nieHHoM 60-yeturo H. /. TamapyeHKo, 0 TOM, YTO

KOHIenuusa baxTuHa no cBoen npupoze TakKoBa, 4YTO €€ HeJib3d MIPOCTO YCBOMUTD, e
MOHO TOJIBKO OTBETHUTD, a CAEJIATb 3TO MOXXHO JIMIIb C TIO3ULIUHU ,E[perl"OG.

OpHa U3 rJaBHBIX NpobJieM, KOTOpble pa3pabaThiBajuCh Ha Kadezpe Teo-
puu U 3apy6exxHOHN JuTepaTypbl KeMepoBCKOro YHUBEPCUTETA, 3TO aHAJIU3 Xy-
Jl0KECTBEHHOT'0 NpousBeseHUsA. CUcTeMa KaTeropuid NO3THUKU BOCHPUHMMAJIACh
B IIEPBYI0 O4Yepe/ib KaK MHCTPYMEHT TaKOro aHaJ/u3a, «6e3 KoToporo ,,cayx6a mo-
HUMaHUs"’ eiBa JIU OCYyIIECTBUMA»®,

Y4yeHnble KeMepOBCKOW LIKOJIbI TEOPETUYECKOM MO3TUKHU CUUTAJH, YTO HUKA-
Kasl Teopusl HEBO3MOXHa 6e3 Tex GaKTOB, KOTOPbIE AAIOT HAM pe3y/bTaThl IMIIU-
pUYeCcKolr paboThl C TEKCTOM; 3TO Cy6CTpaT JIO6OTO TEOPETU3IUPOBAHUS; TOITOMY
B IIEPBYIO0 OYepe/ib CTYAEHTA HY>KHO HAayYUTh BJIaJIeHUI0 aHAJIMTUYEeCKUMU HaBbI-
KaMu. Bce yuyeHble, npuuncastone ce6ss k KeMepoBcKo# 11KoJIe, IBJAAKOTCA GJ1e-
CTAUIMMH aHAJTUTUKAMHU.

B 1976 roamy B MHTepBbI0 YHUBEpPCUTETCKOW rasetbl ,IlyTb B Hayky”
H. /. TamapueHKo, 06palasch K CTyZleHTaM U NpeBocxuias cGopMyIMpoBaHHbIe
YM BIIOCJIEICTBUM MPUHIMIIBI aHA/IN3a IPOU3BeJieHUS KaK L[eJIoT0, MUCaJ:

4 E.T'pumkoBen, Teamp omuasHusi. OmuasiHHbii meamp, CaankT-IleTepoypr 2018.

5 W.L. Szunikow, (Po)bachtinowska szkota we wspotczesnej rosyjskiej teorii literatury,
przet. P. Fast, ,ER(R)GO. Teoria - literatura- kultura” 2015, nr 2, s. 27-37.

6 C.H. bpoiitman, HHmyuyus yesozo (o cmuse HayuHbix pabom H. /]. Tamapuenko), B:
JlumepamypHulli mekcm: npobaemul U memodbl ucciedosaHus, Boin. 6: Acnekmbl meopemuve-
ckoll nosmuku: K 60-nemuto Hamawa /Jlasudosuua Tamapuenko, MockBa-TBepb 2000, c. 232.

7 3Jto onpenenenue ¢unosoruy, gaHHoe C.C. ABepunueBbiM - C.C. ABepHUHLEB,
Qusosozus, B: JlumepamypHbulll 3HYuKjgaoneduveckull csaosapsb, pen. B.M. KoxxeBHUKOR3,
I1. A. HukonaeBa, MockBa 1987, c. 468.

8 H.Jl. TamapueHko, [losmuka, B: Ilosmuka: c/n08apb aKMya/abHblX MEPMUHO8
u nonsimuti, pex. H. /I. Tamapuenko, Mocksa 2008, c. 183.
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A rnaBHbIe GaKThI /il TUTEPATYPOBEa — 3TO He COOBITHSI HCTOPUU UM GUorpaduu
nMcaTesisi, He 06CTOSATE/IbCTBA CO3/JaHHUsl JUTEPATYPHbBIX IPOU3BEJEHHH, a CAMH PO-
u3BesieHUs. BbepuTe MX M HaxoAWTe B HUX (PUIOCOPHIO, COIMOJIOTHIO, TICUXOJOTHIO
U T. I, ¥ T. 1. Bce 3T0 Tam ecThb. U camoe ry1aBHOE — HY>KHO MOHATH, KaK BCE 3TO CBA3aHO
MeXxy co60H B «COZepIKaHHEe» pOMaHa WM MOBECTH... U ele: Kak opraHu30BaH CJI0-
BECHBIH ,MaTepuan’ MPOU3BeIeHHs, YTOObI CBSI3aThb BOEJAUHO U NepeiaTh Bce Gorat-
CTBO CMbIC/IOB®.

MoxeT nokasaTbCs CTpaHHbIM, YTO aHaJW3 NpPOU3Be/leHUs, 6a30Boe IO-
HATHE JJIs J060ro JIMTepaTypoBeJa, MOTJ ObITh MPO6JIEMOM B COBETCKOM JIM-
TepaTypoBejieHUU. OJIHAKO OHO TAKOBbIM ObLJIO, U He TOJIbKO C HAy4YHOMW, HO
U C COLMaJIbHOW TOYKM 3peHusl. HalloMHI0, YTO B COBETCKOE BpeMsl JUCLUIJIMHbI
«AHann3 Xy 0KeCTBEHHOI'0 TeKCTa/Npou3BeJileHUs» B OCHOBHBIX YHUBEPCUTET-
CKMX NporpaMmax GuI0JOrn4ecKuxX (GakyJbTETOB He CYLIeCTBOBAJIO; BIEPBbIE
Takue JUCUUIUIMHBI NOABJSAIOTCA B NPOBUHIMAJbHBIX y4eOHBIX 3aBe/leHUAX:
B Yamyptuu (r. UxkeBck), B KemepoBo, B TBepu, B /loHelke, U JiMlIb 3aTEM —
B CTOJIMYHBIX By3ax. JTO He 03HA4yaeT, YTO YHUBEPCUTETCKHUE Npeno/jaBaTesid Uin
npenojaBaTesy NeJarortiecKux MHCTUTYTOB He 3aHUMAJIMChb CO CTyAEeHTaMu
aHaJIM30M TEKCTA; OJJHAKO 3Ta JUCIUIJIMHA He OblJa BK/IOYEHA B y4YeOHbIN MJIaH,
a Takxe He ObLIa pa3paboTaHa MeTO/I0JIOTUSI U METO/IMKA aHa/IM3a.

MeTo0/i0rMYeCKre OCHOBbI aHa/IN3a Xy/102KECTBEHHOT'0 IPOU3Be/leHUs OTpa-
»keHbl B paboTax B. U. Tioner'® u H. /. Tamapuyenko®.

Co3pgaBas B KemepoBcKkoM yHUBepcUTeTe Kadeipy TEOPUHU JIMTePATyphl, ee Co-
TPyAHUKAaM NPUILIOCh YTBEPXAATh CTAaTyC NO3THUKHU — HAyYHOW JUCLUIJIMHDBI, He
MMeBIled X0K/eHMs B COBETCKOM Hay4YHOM npocTtpaHcTse. B 20-e roap! XX Beka n1os-
THKa 6blJIa, KaK nucas b. IiixeH6ayM, «COBEpPILIEHHO BhIIEAIIEN U3 yIOTPEOJIEHUS», A

TeopeTHuveckoe Hacseaue [loTe6HU U BecesoBckoro, nepeist K y4eHUKaM, 0CTaI0Ch
JIeXKaTh MEPTBBIM KalHTaJIOM — COKPOBHIIEM, K KOTOPOMY GOSUTMCh MPHKOCHYThCS
U TeM CaMbIM 00eCLieHHUBaJ/IU ero 3HayeHue'?,

Boo61e, nepBbie MONBITKKM BO3POXK/AeHUSA MO3TUKU B CoBeTckoM Coro3e OT-
Hocuauch K 60-M rogam XX Beka - B paboTtax 0. M. J/lormaHa (J/lekyuu no cmpyk-
mypassHoll nosmuke, 1964) u M. M. baxTuHa (BTopoe u3jaHue KHUTH [Ipo6.iembl

9 H.J. TamapueHko, «Pu10102-1umepamypoged» — amo..., ,[lyTb B HayKy” 1976, Ne 9,

10 B.W. Twmna, AHasau3 npousgedeHusi 8 saumepamypogedeHuu, B: JlumepamypHboil
aHYyukaoneduueckull caoeaps, pen. B.M. KoxeBnukos, I[I.A. HukosaeB, MockBa 1987,
. 23-24; B.W. Trwona, AHaaus XydoxcecmeeHHo20 mekcma, B: [losmuka: c2108apb akmya/ibHbiX
mepmuHos u nouamut, peg. H.Jl. Tamapuenko, MockBa 2008, c. 20-21; B.W. Twona, AHa1u3
xydoxcecmeeHHo20 mekcma, MockBa 2006; B.W. Tiona, AHasrumuka xydoxcecmeeHHo20. Bee-
deHue 8 numepamyposgedueckutl anaius, Mocksa 2001.

11 H.[. TamapueHko, AHa.1u3 xydoxcecmgeHH020 mekcma (3nuyeckas npo3sa), MockBa
2004; H.[l. TamapyeHko, Kakoli UMeHHO u3 «mpaduyuoHHbIX Memodos Aumepamypogeduecko-
20 aHA/U3A» MOXMCHO CHUMAMb 8NOJIHE NPOJYKMUBHbIM 01 WKO1bl?, B: AHaU3 Aumepamyp-
HO20 npouseedeHuUsl 8 cucmeme Pu/i0402U4ecKko20 06pa308aHUsl: HAYKA — 8Y3 — WKOId, Pef.
H.JI. Jletinepmasn, JI.M. JloceBa, ExaTepun6ypr 2004, c. 134-136.

12 B.M. diixenb6aym, O numepamype, Mockra 1987, c. 378.
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nosmuku /locmoesckozo, 1963), B TpexToMHUKe Teopus saumepamypul (1962-
1965). B 70-x rojax Hay4Has IIKOJIa MO3TUKHU MOsIBJsETCS U B KeMepoBCckOM
yHuBepcuTeTe. [lo3xke yyeHble 3TOM LIKOJIbI U UX YYEHUKHU BBINYCTAT MEpPBbIA
B Poccuu sHuukIoneauydeckum caoBapb [loamuka: ci108apb akmya/bHbIX mepMu-
Hoe u noHamuti*®, ByaeT nepeusjaHo yue6Hoe noco6ue b. B. TomameBckoro Teopus
aAumepamypeul. [losmuka ¢ 3amMedyaTeJibHbIMU KOMMeHTapusaMu H. /l. TamapuyeHko
u C. H. BpoitTtmMana'; BeinynieHbl yue6HOe ocobue u xpectoMaTus Teopemuyeckas
nosmuxka H. /I. Tamap4eHko'®.

B 70-e u 80-e roapl XX Beka Kade/pa TEOPUHU U 3apyOeKHOW JUTEPATYPHI
KeMepoBckoro yHuBepcUTeTa IOTOBWJIA Hay4yHble COOPHMKHM, 3arjaBUsl KOTO-
pPBIX MOTYT MHOTO€ CKa3aTb O HallpaBJIEHUU JeATEJbHOCTHA KOJIJIEKTUBA YYEHbIX:
[Ipobaembl sHcaHpa 6 ucmopuu pycckol u 3apyb6edxcHou saumepamypbt (1976);
JlumepamypHoe npousgedeHue Kak yesoe u npobaembl e2o aHaauza (1979); lIlpupoda
XxydoixcecmeeHHo20 yesa020 u aumepamypHulll npoyecc (1980); XydoxicecmeeHHoe
yes0e Kak npedmem munosozuveckozo aHaausa (1981); Tunosaozuveckuli aHaau3
AumepamypHoz2o npouseedeHusi (1982); lJeaocmHocmb aumepamypHo20 npousse-
deHusl kak npobsaema ucmopuueckoti noamuku (1986); IIpobaembl ucmopuveckolii
noIMuKU 8 aHa/u3e 1umepamypHozo npouseederusi (1987) u ap.

Hay4Hble nHTepechl Kadeapsl, C 0HOU CTOPOHBI, IPOJOJDKAIH Jydllhe Tpa-
JULHUY OTeYeCTBEHHOTO JIMTEPATYPOBEAEHUS, C IPYTON Ke — ITU UHTepeChl U Ha-
y4HOE MHUPOBO33pPEHUE COTPYJHUKOB OBLIM BO MHOTOM PaJUKaJbHBIMU. JTO HE
OCTaJIOCh He3aMe4YeHHbIM: 3aBelyoleMy Kadpeapout (cHavyasa H. /I, TamapyeHKo,
a MOTOM W JIpyTMM, CMEHUBIIUM €ro Ha 3TOM MOCTYy) NPUXOAUJIOCh OTBEYaTh Ha
pPa3JIMYHOTO poJia MPETEH3UH, CYTh KOTOPBIX CBOJHUJIACH K OTCYTCTBUIO B JIEKLUAX
npenojiaBaTtesjeil UJIU «HENPaBUJIbHOMY» MOHUMAHUIO NPUHIMIIOB «KJIACCOBOCTHU
Y MapTUUHOCTU». K coxaJleHHU10, MHOTHE NIpeTeH3UX BbIpaXKaJuCb B aHOHUMHOM
dbopMe 1 MOJIHOCThIO UCKJII0YAIU BO3MOKHOCTD J1aTh JOCTOWHbIN OTBET.

H. /l. Tamapyenko nokugaetr KemepoBo B 1991 ropy. Ilocse mnepeespa
B MockBy co3zpaeT B POCCMMCKOM roCyapCTBEHHOM T'YMaHUTApHOM yHUBEPCHU-
TeTe KadeJpy TEOPETUYECKON U UCTOPUYECKOMN MO3TUKY, TZe MePBOe BPeMs TaK-
»Ke OYJIeT 3aHUMAaTh JOPKHOCTD 3aBeayiollero. [losxe Ha aTol kadejpe cTaHyT
npenogasatb U M. H. /lapsun, u B. W. Trona, a Takxe BblIlIyCKHUK KeMepoBCcKoOro
yHuBepcuTeTa, yyeHUK H. /I. Tamapuyenko - C. II. JlaBiuHckui. B KemepoBo Hayu-
Hble paboThI B 06J1aCTH TEOPETUYECKON U UCTOPUYECKON MO3ITUKHU MPOA0KAIOTCA
B TpyAax M. I0. J/lyunukoga, O. /l. Kop3yxuHa, JI. }0. ®ykcoHa, 0. B. [loaKkoBbIpUHa,
A. M. [laBsoBa, O. B. [lpeiidenba u fp.

Takum o6pa3oM, HayuyHas JesaTeJbHOCTh KeMepoBCKOU IIKOJIbl pa3/ieIuTCs
Ha JiBa reorpadUyecKy pa3HbIX, HO TECHEUIIUM 06pa30M Mex/1y CO60M CBSI3aHHbIX
HanpaBJIeHUs] — MOCKOBCKOE U KEMePOBCKOE.

13 I[osmuka: ca108apb akmyaabHblx mepmuHosu nousimuli, pes. H./Jl. Tamapuyenko, Mo-
ckBa 2008.

14 b.B. Tomawesckul, Teopus aumepamypul. [losmuka, Mocksa 2001.

15 H.J. TamapueHko, Teopemuyeckasi NO3SMUKA: NOHAMUS U onpedeseHus.: Xxpecmoma-
mus dsas cmydenmos, MockBa 2001; H./l. TamapueHnko, Teopemuueckasi noamuka: egedeHue
8 Kypc, MockBa 2006.
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[Tocne nepeesga B MockBy H. /. TamapyeHKO cOCpefOTOYMUIICA HA XKaHpPO-
BOW Mpo6JieMaTUKe TeOPeTUYEeCKON MO3THUKU. HecMOTps Ha TO, UYTO OTHOIIEHUE
K KaTeropHM KaHpa B COBPEMEHHOM JIMTepaTypOBeJleHUU BeCbMa CKelTUYeCKoe
(mo adpopuctuunoit popmyaupoBke W. [1. CMUpPHOBA, ceroiHs «3aHsSTHe Teopuei
JIUTEPATYPHbIX KAHPOB BTPOWHE HEMOJHO»'®), Hcciej0BaHUSA B 3TOW 06J1aCTH
OKa3aJIUCb BeCbMa NPOJYKTUBHBIMU. B paMKax »KaHpPOBBIX UCC/IeJOBAaHUN yYEHU-
kamu H. /I. TamapyeHKoO ObLIM ONMUCAHbl TEOpEeTUYECKHE MOJieM (MHBAapUAHTHI)
Y TeHe3UC XKaHPOB PYCCKOM U 3apybe>xHOM InTepaTyphbl: MeTapoMaHa (B. b. 3yceBa-
-O3kaH), uctopuyeckoro pomana (B. fl. MasnkuHa), KpMMHHa/JbHBIX >XaHPOB
(H. H. Kupunenko, O. B. ®enyHuHa), poMaHa-aHTUYTONUH, (PAHTACTUYECKOTO
aBaHTIOPHO-UCTOPUYECKOT0 pOMaHa, paHTAaCTUUeCKOro reorpapuyeckoro pomMmaHa
npukiodeHui (E. 0. KospMuHa), pomana-monTaxa (M. I'. lpau), anuctoasspHoro
pomasa (0. O. PoruHckas) u ap.

’KanpoBble uccieloBaHUsA NPOBOJMJIMCH Ha OCHOBE KOHLENIMU >KaHpa
M. M. baxTHHa KaK «TpexMepHOro KOHCTPYKTHUBHOTIO LeJIOTO», B €JUHCTBE TpPex
ero acnekToB: 1) TekcTa npousBeJieHus, 2) Xy/10’)KeCTBEHHOro Mupa u 3) crnocoba
3CTeTUYECKOro 3aBeplleHus. TakuM 06pa3oM, }kaHp NpeJicTaBasl He Kak Kaaccupu-
LUpyIoLas KaTeropus, a Kak CMbICJI0Bas: »KaHpPOBas CTPYKTypa — 3To Gpopma, T. e.
HOCUTEJIb CMBICJIA, KOTOPAsi O3BOJISAET

MOHSATh CMBIC/I IPOU3BE/I€HUS B €T0 COOCTBEHHOM KOHTEKCTe (IpeX/e BCero — uaxpo-
HHY€eCKOM), B CBSI3W C TOW TPaAHUIIMEH, C KOTOPOH OHO 0O'bEKTHUBHO CBSI3aHO HJIH K KO-
TOpO# MPUMbBIKAET, COTJIACHO aBTOPCKOM yCcTaHOBKe!,

H. [I. Tamap4yeHKO - cienidaJIuCT NpexJe BCero B U3y4YeHUHU TaKOTO «IJIaCTUY-
Helimlero u3 >kaHpoB» (M. M. baxTuH), kak pomaH'®. Ho kpome 3TOro, uccJjenoBa-
TEJII0 YJaJ0Ch BBIJEJUTh U CHOPMYyJIMPOBATh CMBICJIOBOE COJlep:KaHUE CpeJHUX
3MUYECKUX KAHPOB — paccKasa, NOBECTU U HOBEJJIbL. B CUJ1y CI0KUBILEHCA TpaJu-
MU 3TU TEPMHUHbBI HOCAT KOJIMYeCTBEHHbIN XapaKTep; pasinuue Mex/ay »KaHpaMu
omnpejeasieTcss 06’beMOM UX TeKCTa: CYMUTAETCS, YTO OBECTb — OOJIbIIE, YEM pac-
CKa3 U HOBeJIJIa, HO MeHblIe, 4yeM poMaH. OHaKo, Kak nokasas H. /l. TamapuyeHKo,
[IOBECTb pACcCKa3bIBAET YUTATEJII0 O 3aKOHOMEPHOCTU MUPOYCTPOMCTBA, OHA OCHO-
BaHa Ha LIUKJIMYECKOM CIO’KeTe U COOBITUM UCTIBITAHUS FepOsi U er0 HPAaBCTBEHHOTO
BbIOOPA, COXpaHsAeT YepThl NpUTYU. HoBessia, HAO6GOPOT, BapbUPYET KYMYJIATHB-
HYI0 CIOKETHYIO CXeMy U COXpaHdeT TpaJULMU aHEeKJO0Ta; OHA pelnpe3eHTUpyeT
UTpy CJiydas B 3SMIUPUYECKON peaJbHOCTU. Pacckas e COep>XUT JBe B3aUMOMUC-
KJIIOYaloIMe CTpaTeruu — aHeK/10Ta U PUTYU. ITO HEKAaHOHUYECKUH, 6oJiee o3 /-
HUU U 60J1€€ CJIOXKHBIH, )KaHP.

’KaHpoBble Hccief0BaHUS NMO3BOJIMJM BBIATH Ha U3ydyeHUe GoJsiee 06'beM-
HBIX JIUTepATYypHbIX 06JacTel — iupuku (C. H. BpoiiTman, 3aTeM - B. /. Masikuna),

16 W.II. CmMupHOB, O1umepamypeHHoe apemsi. ('uno)meopusi AumepamypHblx HAHPOS,
Cankr-IleTep6ypr 2008, c. 7.

17 Teopusa aumepamypHuix HcaHpos, pen. H./l. Tamapyenko, Mocksa 2011, c. 8.

18 H.Zl. TamapueHko, Pycckuili kaaccuueckutl pomaH XIX eeka. [Ipo6aembvl nosmukxu
u munosoz2uu xcaHvpa, Mocksa 1997 u fip.
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coBpeMeHHoU Jipambl (C. L. JlaBauHckuii, A. M. [1aBuios, 10. B. [logkoBbIpUH), KpU-
MUHasbHOU iuTepaTypsl (0. B. ®eaynuna, H. H. Kupunenko), antactuyeckou jiu-
tepaTtypsl (E. H0. KospmuHa, C. 1. JlaBauHckul, B. M. MankuHa, O. B. [lpeiidenba).

MoOCKOBCKMI NepHoJ, CBSI3aH C MacClITAaOHbIMM HAppaTOJIOTMYECKHUMHU HC-
CJeJOBaHUSAMHU T0J, pyKOoBOACTBOM B. W. Tionel: 3T0 ero MHOro4ucJeHHble Iy-
6aMKauuu'’, KoJJIeKTUBHbIe MOHOTpaduu?, ceknus «Happartosorusi» B cocTaBe
€XXeroJHoM MeXXyHapoJJHO! Hay4HOU KoHdepeHUUM «besble yTeHus» (MoCKBa,
PITY), ,kypHan «Narratorium»?,

WUHTEpec K 3CTeTUYECKOM LeJIOCTHOCTH JIUTEPAaTypHOrO IPOU3BELEHUS,
BO3HUKIIIMU elle B HAaYaJle CyllecTBOBaHUA KeMepoBCKOM IIKOJIBI, TO3BOJIAJ I10-
CTaBUTb NMpPOGJIEMY CMBbIC/A, PEAJU3yeMOro B aKTe BOCHPUATHUA XYJL0KECTBEH-
HOr0 MpPOU3BeJieHUsl. DTO HalpaBJeHHEe UCCIeJOBaHUM (pelleNTUBHAs 3CTeTHUKA
Y repMeHeBTHUKa) mpejcTaBaeHo B paborax JI. 10. dykcona, C. I, JlaBJUHCKOTO,
M. 10. JlyunukoBa, 0. B. [logkoBeipuHa. B knure Jl. 10. ®ykcoHa ¢ JTaKOHUYHBIM
Y IOTOMY MHTPHUTYIOIIMM Ha3BaHUeM YmeHue O NpeJMeTe CBOero UCCae0BaHUA
aBTOP rOBOPHUT TaK:

[...] cymecTBeHHO TO, YTO YTeHUE (M Xy/10KECTBEHHOE BOCIPHUSTHE BOOOIIE) — 3TO HE
«IIPOCTOE» TIepeXXUBAaHKUE BOOGPAKAEMOTO, a TOHUMAIOIIEe, TOJIKYIOIee: Beib TpeMeT
€ro... — CMbIC/?,

CMmbICJ1 0OOHApyKMBaeTCsA He B aHa/IM3e POU3BEJIEHNs, A B er0 UHTepIpeTa-
LIMH, B CO3/JaHUH «TEKCTa 10 NOBOJAY TEKCTa», KOTOPbIMA He MOXKeT

MMeTb YeTKOro Habopa npoueayp — YHUBEPCAJbHbIX «OTMbIYEK», U6O UMEET /1eJ10 He
€ 06'beKTOM (KaK aHa/Iu3), a C YHUKa/IbHbIM CMbIC/IOM?,

Mexpay TeMm, kak nokasas C. [I. JIaBJIMHCKHH, CyHIeCTBYIOT OIpe/iesieHHbIe
TEXHOJIOTUU OOHApYy>KEHUS CMbICJIa MTPOU3BEeHHUS MPHU €T0 aHAJIM3€e U UHTepIIpe-
TalUU; U C ITUMU TEXHOJIOTUSIMU MO>KHO 3HAKOMUTD Y4YalIUXCA — KaK CpeJHUX
IIKOJI, TAK U BbICIIUX YYeOHbIX 3aBeieHUH. B kHure TexHos02us1 AumepamypHo-
20 06pa308aHUsA: KOMMYHUKAMUBHO-dessmeabHOCMHbIU nodxod C. I1. JlaBiuHCKUN
BBICTpAWBaeT 0COOYI CTpPATErui0 MOHUMaHUS JUTEPATyPHOro MPOU3BEJeHUS,
BOCIIPOM3BOIMMYI0 B paMKax IIKOJbHOTO ypoka. Ha mepBoM 3Tame paboThl C
TEKCTOM, KOTOPbIii Ha3BaH aBTOPOM «3TAalOM MpeANOHUMaHUsA», QUKCUPYIOT-
Csl TpaHUIlbl MOHSATHOTO U HEMOHSATHOTO («CTPAHHOTO», «3araZjloyHOTO» W Mp.).
Bomnpocel, koTopble y4eHUKH (caMU!) 3a/1al0T HA 3TOM 3Talle, ONpeJiesisis CBoe He-
NOHUMaHHUeE, Ha3bIBAIOTCS «TOYKAMU YAUBJIEHUSA» / «TOUKAMU MPEATIOHUMAHUS»,

19 Cm. moapo6HBIK 0630p paboT: A. Skubaczewska-Pniewska, Opowiadam, wiec jestem.
Narratologia wedtug Walerija Tiupy, w: W. Tiupa, Wyktady z nieklasycznej narratologii, ,Xenia
Toruniensia” XV, red. A. Skubaczewska-Pniewska, Torun 2018, s. 5-23.

20 Iosmuka «/Jokmopa Kusazo» 8 HappamoJiozuveckom npoumeHuu, pef. B.W. Troma,
Mockga 2014.

21 ,Narratorium”: a;ileKTpOHHBIN )XypHal, https://bitly/2Hf1e9D (zoctyn: 12.08.2019).
22 JLIO. ®ykcon,YmeHue, Kemeposo 2007, c. 4.
23 Tamxe,c. 7.
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abCoOJIIOTHO HEOOXOAMMBIMM [JJi1 [OJIHOLEHHOTO [MOCTHMXKEeHUS CMBICA.
Caeyrouiyii mar - 3Tan cO6CTBEHHO aHa/IM3a TeX yPOBHEH UJIM acIEKTOB MPOU3-
BeJleHUs, KOTOpbIe OKa3aJMChb CaMbIMU 3araZlouyHbIMU. Y, HakoHel, TpeTul 3Tan
- UHTeplpeTayus pe3yabTaTOB aHAJNMU3a, NoAJepxKuBaeMasa BonpocoM: «[louemy
TEKCT YCTPOEH TakK, a He UHaye?» B pe3ysibTaTe TaKoro y4e6HOro Auasora cos-
JIAI0TCA «yCJIOBUA JIJISl MOJIHOLEHHOM peasu3alyy 3CTeTUYeCKON JedTeJbHOCTH
YyHUTaTeJieH-cobeceJHUKOB»2%,

CieflyeT OTMETHUTB, UTO IeJarornyeckasl COCTaBJAOLAA AeATeJbHOCTH yye-
HbIx KeMepoBCKOU 1IKOJIbI TEOPETUYECKOU MO3TUKU Obla He MeHee BaXKHA, YeM
COOCTBEHHO Hay4yHasl. UHavye 4eM e 06'bsICHUTh TaKOW MHTEepecC K CO3/IaHUI0 po-
rpaMM JIMTEPATYPHOIr0 06pa30BaHUs ¥ YUe6GHUKOB /IJisl CPeJIHEN LIKOJIbI U BYy30B2°?

Hay4Has 1mKkoJia, Kak yTBep>KJal0T YYeHble, 3TO «He MPOCTO COOpaHUE YUEHBIX,
a opraHusM, cneuuduyeckas CTpyKTypa B3aUMOCBSI3el», T/, Hapsaay C APYTUMU
BAXKHBIMM NIPU3HAKaMH, OTMEYAeTCs U TaKoe sIBJIEHUe:

IIKO0JIa, KaK MIPABUJIO0, UMEET CBOIO CHUCTEMY LeHHOCTeH (0LleHKY BOXKHOCTH pa3paboTKH
TeX WK UHBIX MPOOJIEM U OLIEHKU YYEHBIX, HE BXO/SAIIUX B JAaHHYIO IKOJY), TPUYEM
3Ta CUCTEMA MOXKET 3HAYUTE/IbHO OTJIMYAThCS OT O6ILeNPUHSATOH...%5,

d TaKXe:

BHYTPH ILKOJIbI BBIPA6aThIBAETCS ONIpe/le/IeHHbIN CTUI/Ib NPe/iCTaB/IeHUs] pe3yIbTaTOB
Y 00611leHHs1, KaK PaBUJIO, 3aZlaBaeMblil iuiepom?’.

CucTemMa 1|eHHOCTEN, CTWJ/b OOIlEeHUs], OOUI QyHJAaMEeHT Hay4dHbIX Npej-
CTaBJeHUH - BCe 3TO COXPAaHUJOCh B paboTax YYEHUKOB W MOCJeJoBaTesei
KeMepoBCKOM WIKOJIBI TEOPETUYECKOM IMO3TUKH, a TaKXKe CTaJo IJIOJLOTBOPHOU
MIOYBOU JJ151 MOSIBJIEHUS PYTUX HAYYHbIX IIKOJL
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Kemerowska szkotfa poetyki teoretycznej

Streszczenie

Kemerowska szkota poetyki teoretycznej uformowata sie w latach siedemdziesiatych XX wie-
ku. To w zachodniosyberyjskim, gérniczym miescie Kemerowo, oddalonym ponad trzy i p6t
tysigca kilometréw od Moskwy, odrodzity sie tradycje poetyki teoretycznej i historycznej, od
lat trzydziestych praktycznie zakazanej w Zwigzku Radzieckim. Pierwsze préby ozywienia
poetyki miaty miejsce w latach sze$¢dziesigtych w pracach Jurija L.otmana i Michaita Bachtina,
ale juz w nastepnej dekadzie centrum rozwoju poetyki stal sie Uniwersytet w Kemerowie.
Liderem szkoty zostat Natan Tamarczenko, kierujacy wéwczas Katedrg Teorii i Literatury
Powszechnej, wokot ktorej zgromadzit sie zesp6t mtodych badaczy, wsrdd nich tak cenie-
ni dzi$ literaturoznawcy, jak Walerij Tiupa, Siergiej tawlinski, Michait Darwin. W latach
dziewiecdziesiatych, w zwiazku z przeniesieniem sie Tamarczenki, Tiupy i Lawlinskiego do
Moskwy, gtbwna ,siedzibg” szkoty stat sie Rosyjski Panstwowy Uniwersytet Humanistyczny
i tak jest do dzi$, przy czym idee wymienionych badaczy kontynuujg takze ich uczniowie
i wspotpracownicy z réznych rosyjskich (i nie tylko) osrodkéw naukowych. Artykut prezen-
tuje -, przefiltrowane” przez mysl Bachtinowska - instrumentarium pojeciowe wypracowa-
ne przez reprezentantow kemerowskiej szkoty poetyki teoretycznej i zwraca uwage na jej
najwazniejsze osiagniecia w zakresie analizy estetycznej dzieta literackiego pojmowanego
jako cato$c¢ artystyczna. Fakt, Ze tak elementarne pojecie jak analiza dzieta literackiego jest
problematyczne, moze zadziwia¢, ale w radzieckim literaturoznawstwie tak wtasnie byto.
Wystarczy wspomnie¢, ze w uniwersyteckich programach nauczania nie byto takich przed-
miotéw, jak , Analiza tekstu artystycznego”, i pojawity sie one najpierw na uczelniach prowin-
cjonalnych, w Izewsku (Udmurcja), w Twerze, w Doniecku i wtasnie w Kemerowie, a dopiero
po6zniej w najwazniejszych osrodkach akademickich.

Kemerovo School of Theoretical Poetics

Abstract

The Kemerovo School of Theoretical Poetics was founded in the 1970s. It was in the West
Siberian mining town of Kemerovo, more than three and a half thousand kilometres from
Moscow, that the traditions of theoretical and historical poetics were revived, which had been
practically banned in the Soviet Union since the 1930s. The first attempts to revive poetics
were undertaken in the 1960s in the works of Yuri Lotman and Mikhail Bakhtin, but in the
next decade Kemerovo University became the centre of the development of poetics. The head
of the school was Natan Tamarchenko, who at that time headed the department of theory
and foreign literature, around which a team of researchers gathered, including some famous
literary scholars, such as Valery Tyupa, Sergey Lavlinsky, Mikhail Darwin, and others. In the
1990s, with the relocation of Tamarchenko, Tyupa and Lavlinsky to Moscow, the centre of
the school was the Russian State University for the Humanities, which is still the case. The
ideas of these researchers are developed by their students and scientists from other research
facilities in Russia and other countries. The article presents certain concepts developed by
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the representatives of the Kemerovo school of theoretical poetics, which have been ‘filtered’
by M. Bakhtin’s thought. Attention is paid to the most important achievements in the field of
aesthetic analysis of a literary work, understood as an artistic whole. The fact that such an
elementary concept as the analysis of a literary work is problematic may be surprising, but that
was exactly the case in Soviet literary criticism. It is enough to mention that in the curricula of
universities there were no such subjects as “Analysis of the artistic text”, and they firstappeared
in provincial universities: in Izhevsk (Udmurtia), in Tver, in Donetsk and in Kemerovo.

Stowa kluczowe: poetyka teoretyczna, szkota naukowa, N. D. Tamarczenko, M. M. Bachtin

Keywords: theoretical poetics, science school, N. D. Tamarchenko, M. M. Bakhtin
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